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Each section of Amsterdam has its own garbage days spread along the week. It is a "second hand shopping mall" where
you can find things you never thought you will ever dare to buy. Since I am making kinetic art, I find most of my motors
in car junkyards. I remember the first time I entered a Metal junkyard in Amsterdam's east. The workers there were
fully surprised to see me climbing in to a huge container filled with mountains of goods. The celebration of the Dutch
Queen's birthday (well it is actually her mother's birthday) allows everyone to sell whatever they want and this is a great
opportunity to acquire unique objects.
My interest in working with discarded objects started with an idea; I wanted to create an orchestra out of furniture. All
along my search, I understood that I am searching for objects that I could feel a history or story behind it, and that I can
mechanically manipulate it to be an instrument. Since I made this series of work called "If Grandma Had Wheels..." I
was hooked.
I never thought in terms of a message, at least not before I read your question. I do believe in recycling, I find a lot of
beauty in old material. "Old" things have scars, have wrinkles, have the dust of dreams and smells emitting from them.
Such things have stories and, like time capsules, take us places. To reuse old objects and to bring it back to life is not
a new idea. Back in the old days, things were made to last and when objects finished its roll it became something else.
In those days, due to poverty, people had to be more creative. As for the viewers, I surely hope that they understand the
importance of recycling, though I don't actively send this message via my art. It just happens.
It feels like the world is out of balance due to my aversion towards mess production and its aftereffect disease:
Consumerism.
Mona Naess has her studio in Oslo, Norway. Her art references both the physical and spiritual words. There
is a reverence in her installations, like alter pieces or monuments, as Ms. Naess elevates the overlooked to
the level of the divine.
Ms. Naess: I collect and recycle mostly what nature has discarded or what has been in contact with Earth over time. I
often use materials that I find on the beach where I live; water-polished bones, dead fish and birds, driftwood, terra cotta
fragments, smooth porcelain pieces, rope-tangles, corrugated iron objects and old rusty farm tools. I also collect dead
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